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With the launch of his album ‘Immersion’,
[ ebanese composer Walid Nahas is

back in his home city. He speaks to
Natalie Shooter following hisfirstever

performance in Lebanon.

alid Mahas is a man
Wemotionally connected
to his piano. Playing

with his head bowed down close
to the kevs, he plays classical
new-romantic style melodias,
chardged with emaotion, that
could easily be the soundtrack
to some 1920s black and white
romance. His piano has a family
history that gives him a par-
ticular attachment to it ‘It was
the wedding gift from my dreat
grandfather 1o his wife in Leba-
nan, in 1925, She used to play
the piano very well and it was
passed down from generation
to generation. Thera's a lot of
history on the piane and | really
feel it when | play.”

Walid first sat down at the
piano at the tender age of eight.
Surrounded by musicians in
the family, he was drawn to the
ivories, and had classical train-
ing until the age of 18. It was
his time as a piano bar player

in Montreal that really devel-
aped his playing, as he started
experimenting with improvisation
and composing. Nahas tells us |
learnt how to master my instru-
ment, because | was along with
the piano. It was nice 1o mix a
hit of classical, a bit of Chopin
with some blues and jazz tunes.”

AL 15 he rebelled against his
classical training

slant on his live performances.
A Walid Mahas live piano
recital is an unusual experi-
ence, as with his Monot Theatre
performance at the end of
March. He adds a folky-blues
edde to what is othemwise a
fairly straight-laced classical
piano solo. Fourth pigce in, out
comes the harmonica, a bluesy
deep-south wheezy melody 1o
accompany his playing. Nahas
sings through

and lead his the harmonica,
first rock band, leading the piano
playing piano, . with its soulful
keyboard and My planowas  solo. ‘Idon't
organ. ‘1 usad - - have a very nice
to play distor- thE WEddlngglﬂ voice, to tell

tion pedals on
the keyvboards to

from my great

wou the truth. |
composad a lot

try to be cool! | grandfather tD hIE of songds for sing-
played in a clas- wifein 1925 ers, so | used
sical way with the harmonica

very rock tunes.”

MNow maoving away from the rock
of his teenage years, he plays
classical new-romantic style
pieces, but with a contemparary

as if | was singing.’

His rmew album ‘lmimer-
sion’, a collection of 12 orginal
piano solos, takes its influence
from the romantic era, inspired by

composars such as Chopin, Erik
Satie and Vangelis. The melodies
move along &t a contemplative
pace, but the moments Mahas
really hammers on the keys of his
great grandfathers piano are jaw-
dropping. Like the soundtrack to
some sentimentally romantic film,
the songs evoke images of sepa-
rated lovers, wartime farewells
and long, illicit gazes of affection.
Mahas tells us, ‘| warted people
to travel with me. It's a musical
Jjoumey, travelling is something
that inspires me a lot."

Currenthy based in Canada,
Mahas takes his inspiration from
his native city of Beinit, With more
livie concerts planned for the fu-
ture, and a new solo album under
Way, we can expect to hear much
mare fram the man whose finders
caress the keys of his 90 year old
piano with heartfelt emotion.
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